tfQUKTH  YEAR.                               73

ferred on sound and critically-tried merit. Without further pre-
face' Mr. Editor, we will now proceed to name the performances
which have already taken place. The Theatre opened on Wed-
nesday the 8th instant, with "The Liar," "The Day after the
Wedding,77 and "liaising the Wind." On the opening of a
Provincial Theatre it is unfair, at all times, to offer criticism;
it shall suffice us therefore to say, that Mr. Dyer had no reason
to be dissatisfied with the audience, nor the audience with his
company. Mr. Strickland's Papillion was genuine; Mr. Dyer's
Young Wilding spirited, and all the other characters respectably
filled; the lady Elizabeth Freelove, by Mrs. Baker, should not
be forgotten, for it was well enacted; the Sam, of Mr. Strickland,
in "Raising the Wind," truly excellent Friday the 10th,
the tragedy ofc<Bertram," with "Simpson and Co." Bertram,
Mr. Dyer; Imogine, Miss Flindell, from the Exeter Theatre.
Miss Flindell is a very young actress, and if we comment on
her performance of the very arduous character of Imogine, it is
because we see in her a hope of future excellence, and think
her really worthy the trouble of criticism; Miss Flindell has
not only much to learn, but what is still more difficult, she has
much to unlearn : we strenuously advise her to use frequent and
athletic exercise, as the only certain means to arrive at free and
graceful action; she should know that the three great requisites
in impassioned delivery are, action! action! action! but it
must W graceful and unrestrained, and to be so, it must be
natural, not studied. She has also an unfortunate enunciation
in thrilling all words compounded with the letter II, which we
are since glad to hear somewhat corrected; but her face is de-
cisively adapted for tragic casts, capable of great expression,
and, under the management of a little more knowledge of stage
effect, must finally place her far above mediocrity : her frantic
gaze at the countenance of Bertram, in their last interview but
one; and her agonised good night to St. Aldobrand, on his re-
tiring to his chamber just previous to his murder, were admirable
pieces of acting, and produced their full effect upon a crowded
house: her conception, however, of the description of woman's
love, to Clotilda, at the opening of the second act, was unhappy,
and tended materially to lessen her powers in the latter and more
difficult scenes; as a whole however, her delineation of the cha-
racter elicited and deserved applause. Of Mr. Dyer's Bertram,
it is only necessary to say, that he looked " the man of wo," and
personified the unbending firmness of one hardened only by
despair, admirably; in the scene where the Prior of St. Ansehn
declares himself to be his father, we question whether the acting
of Mr. Dyer was ever excelled, The Prior of Mr. Jones> and